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393Magdolna Balkányi retired in 2013 from her position as associate professor of 
German studies at the University of Debrecen (Hungary), where she taught German 
culture, modern literature and theatre. Her fields of research and publication 
include: history of modern German drama and theatre, comparative studies in 
German and Hungarian literature and theatre, theory of translation of drama. 
She is a member of various Hungarian and international organisations, including 
the Society of German Theatre Studies (Gesellschaft für Theaterwissenschaft) 
since 1994, and since 2005, is head of the Hungarian research section of STEP 
international research group.

balkanyi@gmail.com

Mathias P. Bremgartner is a PhD candidate in theatre studies at the University 
of Bern (Switzerland), where he also worked as an assistant lecturer from 2009 
to 2014. Having studied in Bern, Zurich and Berlin, he holds an MA in theatre 
studies, modern history and film studies. His primary research interests are 
in the interplay of theatre and media and the functioning of theatre systems. 
In addition to his academic activities, Bremgartner also works as a freelance 
dramaturg and production manager for Swiss fringe theatre companies.

mathias.bremgartner@itw.unibe.ch

Joshua Edelman is senior lecturer in theatre at Manchester Metropolitan 
University (UK). He serves as co-convener of the Performance and Religion 
working group of the International Federation for Theatre Research. He is co-
editor of Performing Religion in Public (Palgrave, 2013), and his articles have 
appeared in journals including Performance Research, Nordic Theatre Studies, 
Ecumenica and Liturgy. With Quirijn van den Hoogen and Louise Hansen, he has 
co-written a monograph on the problem of theatrical autonomy, forthcoming 
from Amsterdam University Press.

joshedelman@gmail.com

Frank Gerber has studied political economics, theatre science and musicology at 
the universities of Basel and Bern (Switzerland). He has worked for the University 
of Bern (Institut für Theaterwissenchaft) and as a critic for various newspapers. 
After some time as a director at UBS Bank, he now teaches in primary school.

frank.m.gerber@bluewin.ch



394 Louise Ejgod Hansen is associate professor at the School of Communication and 
Culture at Aarhus University (Denmark). Her main research areas are theatre 
policy, cultural policy, theatre institutions and qualitative audience research. 
She is currently research and project manager of rethinkIMPACTS 2017, a join 
project of Aarhus University and Aarhus 2017 evaluating Aarhus as European 
Capital of Culture 2017 with a range of research activities.

draleh@hum.au.dk

Kathrine Hansen Kihm and Kirstine Lilleøre Christensen are MA students 
of dramaturgy at the School of Communication and Culture, Aarhus University 
(Denmark).

kirstine104@hotmail.com, kathrine@kihm.dk

Andreas Kotte is professor of theatre studies and, since 1992, head of the 
Institute of Theatre Studies (ITW) at the University of Bern (Switzerland). He 
received training in construction engineering and theatre illumination. He 
studied theatre studies, culture studies and aesthetics at Humboldt University in 
Berlin. His fields of expertise are theatre history, theatre theory and dramaturgy. 

andreas.kotte@itw.unibe.ch

Anneli Saro is professor of theatre research at the University of Tartu (Estonia) 
and the editor-in-chief of the journal Nordic Theatre Studies. She is a member of 
the executive committee of the International Federation for Theatre Research and 
a convener of the Theatrical Event working group. She has published articles on 
audience research, performance analysis, Estonian theatre history and systems.

anneli.saro@ut.ee

Beate Schappach has been working as a research assistant and lecturer at the 
Institute of Theatre Studies, University of Bern (Switzerland) since 2002. She 
studied theatre and German literature at Freie Universität Berlin and at the 
universities of Zürich and Bern. In 2011, she finished her PhD and is currently 
working on her habilitation project Dramaturgy. The Art of Tidying Up. She is 
president of the Swiss Society for Cultural Studies and convener of its working 
group Literature-Medicine-Gender. She has also worked as a dramaturg for 
theatre productions in Germany and Switzerland and curated several exhibitions. 

beate.schappach@itw.unibe.ch



395Attila Szabó is a deputy director of the Hungarian Theatre Museum and Institute, 
Budapest. He was the Hungarian project coordinator and researcher of several 
international research projects on theatre architecture (TACE), the European 
Collected Library of Artistic Performance (ECLAP) and Performing Arts Centre 
Europe (PACE.V4). His main research field is: contemporary Central European 
theatre, theatre and “Coming to Terms with the Past”, social and documentary 
theatre, performance reconstruction, theatre sociology, intersubjectivity and 
conversation. 

szaboate@gmail.com

Maja Šorli works as a researcher at the Academy of Theatre, Radio, Film and 
Television, University of Ljubljana (AGRFT UL, Slovenia). She also works as a 
dramaturg, author of texts, teacher and creator in new media. She received her 
PhD from AGRFT UL in 2011. In 2014, her monograph Slovenska postdramska 
pomlad [The Slovenian Postdramatic Spring] was published by City Theatre 
Ljubljana (MGL) in its series MGL Library. She is a member of the STEP 
international research group as well as of the Association of Theatre Critics 
and Researchers of Slovenia. She is also editor-in-chief of Amfiteater: Journal of 
Performing Arts Theory.

maja.sorli1@guest.arnes.si  

Hedi-Liis Toome is a PhD student of theatre research at the Institute of Cultural 
Research and Fine Arts at the University of Tartu (Estonia). In her PhD, she 
studies the functioning of theatre using the city of Tartu as an example. She has 
been a member of the STEP international research group since 2010. 

hediliis@gmail.com

Hans van Maanen is a former dramaturg who retired as professor of arts 
& society and theatre studies at the University of Groningen (Netherlands) in 
2011. He has served as vice-chair and general executive of the Fund for the 
Stage Arts of the Netherlands and a member of the executive committee of 
the International Federation for Theatre Research. Since 2011, he chairs the 
Arts Council Groningen. Among his publications are: Theatre Worlds in Motion: 
Structures, Politics and Developments in the Countries of Western Europe (ed. with 
S.E. Wilmer, Amsterdam-Atlanta: Rodopi, 1998) and How to Study Artworlds. On 
the Societal Organization of Aesthetic Experience (Amsterdam: AUP, 2009) .

j.j.van.maanen@rug.nl 



396 Quirijn van den Hoogen teaches art sociology and arts policy at the University 
of Groningen (Netherlands). He is a member of the STEP international research 
group and the Research Centre for Arts in Society. His research interests include 
theatre politics, the evaluation of (local) cultural policies and the effects of 
cultural participation. 

q.l.van.den.hoogen@rug.nl

Marline Lisette Wilders received her PhD from the University of Groningen 
(Netherlands). Wilders has lectured in the Department for Arts, Culture and 
Media, University of Groningen, and in the Cultural Studies programme, University 
of Amsterdam as an assistant professor. She has also worked for several years as 
a consultant in the field of architecture. Currently Wilders is affiliated with the 
Interuniversity Department of Regional and Urban Studies and Planning of the 
Politecnico of Turin.

m.l.wilders@uva.nl 

Ksenija Repina Kramberger studied dramaturgy at the Academy of Theatre, 
Radio, Film and Television, University of Ljubljana (AGRFT UL, Slovenia). She 
received two Student Prešeren Awards: one for her undergraduate work in 2006 
and one for her degree thesis in 2008. Since 2004, she has been collaborating 
with the Maribor Theatre Festival (publications editor, panel discussion/book 
presentation facilitator). Between 2012 and 2014, she was the regional selector 
for children’s theatre at the Republic of Slovenia Public Fund for Cultural 
Activities. In 2013, she was a jury member in the tender for new puppet theatre 
plays at the Puppet Theatre Maribor.

ksenija.repina@gmail.com 

Natalie Querol is a theatre producer based in Newcastle upon Tyne (United 
Kingdom). She is director of the theatre development agency The Empty Space, 
through which she supports emerging and mid-career artists and initiates 
projects designed to create conditions in which artists are able to fulfil their full 
potential. She specialises in visual theatre, having previously been director of the 
Puppet Centre Trust. She is a judge of the Total Theatre Awards. 

www.theemptyspace.org.uk 



397Antine Zijlstra is a PhD Candidate in the field of theatre studies and arts marketing 
at the University of Groningen (Netherlands). She focuses on qualitative research 
on the values of theatre attendance as part of the STEP international research 
group and has worked on research commissioned by arts organisations and 
government. She taught arts marketing in the Department for Arts, Culture and 
Media at the Institute of Humanities (University of Groningen). She currently 
works as project manager of research at the Department of Art and Education at 
the NHL Leeuwarden. 

a.t.zijlstra@rug.nl 


